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Preface:
Words from the Minister
Taiwan, or Ilha Formosa, has long been known as an island of beauty. A
diverse cultural legacy, coupled with inspiration taken from nature and history,
pools together to form the basis of a unique society and travel destination.
More than eight million visitors travel to Taiwan each year not only for its
unique cuisine and beautiful scenery, but also for its refined arts and culture.
To help visitors understand what Taiwan has to offer, the Ministry of Culture
will be releasing new materials in multiple languages through digital and print
platforms, starting with this publication, “Cultural Taiwan.”
By providing a voice to individual artists, artisans, and communities, the
Ministry hopes to connect their personal stories with the bigger framework of
Taiwan’s contemporary cultural development, and discuss common themes
that will resonate with international readers.
Arts and culture transcend barriers, retain traditional folk customs, and
evolve alongside society. A ceramic vase handcrafted to perfection, a shawl
woven with aboriginal Atayal patterns, a stamp bearing an historical insignia
all reflect cultural aspects unique to Taiwan.
The continuous cultural progress of Taiwan is driven by motivated creative
professionals, resolute artists, and passionate community volunteers. It is my
hope that their collective tales will promote deeper understanding of Taiwan’s
culture and inspire more travelers to come and experience the warmth and
vitality of our island.

Hung Meng-Chi
Minister of Culture
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Craftsmanship & Creative Parks

Weaving Wonders

Y

oligo, who speaks with a strong
Atayal accent, began studying
Atayal weaving with Lin Shu-li, falling
in love with the way any single slip is
irreversible, and how that has helped
her to cool her once hot temper.
Yoligo said that through weaving, she
has come to realize “how amazing it is
that our elders were able to make such
beautiful fabrics.” She added that she
feels fortunate “to be able to learn it
myself!” She laughed, even as the 60
unfinished scarves waiting to be done
weighed on her mind.
Her mentor, Lin, is not Atayal, but
has found a talent for Atayal weaving
and has won accolades such as a
Presidential Memorial Award for a
shawl called “Rainbow Under the
Cliffs.” Lin discovered her fascination

6

with Aboriginal cultures in school, when
she participated in the Saisiyat Pasta’ai
festival for her graduation project.
Since then, she has gone from an
occasional visitor to tribal villages to
marrying into an Atayal family. Lin is
so committed to her community that
her neighbors have come to consider
this Miaoli native “more aboriginal than
most aborigines.” It would seem that
the threads of fate have not only woven
together a beautiful family, but also a
picture of innovation and tradition.
Atayal women are known for their
weaving, so Lin set out to learn the
craft from tribal elders from different
regions. She also visited the Taiwan
Indigenous Peoples Culture Park
i n P i n g t u n g a n d e n ro l l e d i n t h e
Department of Textiles and Clothing at

Taipei’s Fujen Catholic University.
One stitch at a time, Lin, who is in
her 40s, slowly transformed the hazy
memories of tribal elders into beautiful,
vivid designs. She also set up the
RaiSinay Dyeing and Weaving Crafts
Park to facilitate the inheritance of
this traditional art, while also creating
opportunities for her students to use
their skills in daily life.
RaiSinay is rich with an atmosphere of
joy and style. Scarves are packaged
one per box and displayed on a rack
reminiscent of those used for expensive
imported wines, while woven bookcovers wrap around notebooks like
imperial robes. Popular handicrafts like
these pay the bills for the workshop,
while Lin’s other pieces, like the beige
dress sported by a model, are not for
sale.
The diamond motif found in Atayal
weaving, said to represent “the eyes of
the ancestors,” comes alive in brilliant
colors at Lin’s loom. A dark greenand-blue scarf is enlivened with two
fine lines of pastel yellow and orange,
further drawing out the brilliant white
of the “ancestors’ eyes.” Lin’s bold
use of color is a deviation from the
traditional red, black, and white of
Atayal patterns, creating a wonderful
combination of modern design and
traditional art.

“Perhaps it’s because I don’t have
the cultural attachment to tradition. It
gives me more freedom,” Lin said. Her
work transforms complex weavings
into simplicity, embodying tradition
while applying appropriate elements of
modern design. “Just because it’s got
the spirit of aboriginal culture doesn’t
mean it absolutely has to follow the
traditional color scheme,” she said.
The staff at RaiSinay love working
with and alongside their boss/
teacher because Lin is never one to
hold anything back from them and
encourages her students to search for
their own cultural heritage.
One of the people who works at
RaiSinay is A-Wai-A-Dau of the Saisiyat
tribe. A-Wai-A-Dau, who is in her 50s,
first studied Atayal weaving and then
began incorporating Saisiyat elements
into her work. While she says she’s just
playing around, it’s clear to see that
she is glad to be able to work with the
imagery of her people, and to do so in
the context of a steady job.
As the colorful ramie threads hang
under the eaves drying in the bright
sun and gentle breeze, the looms
inside shuttle away. What are these
wonders of weaving whipping up this
time?
(Writer/ Su Yu-Hsiu, Photographer/ Chen

Ying-Chin)

．Raisinay Dyeing and Weaving Crafts
Tel: (+886)-37-821255
Address: No.21, Shibi, 21 Neighborhood, Donghe Village, Nanihuang Township, Miaoli County 353
Website: http://raisinay.com/about.htm
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Heinrich Wang’s props for slow living

T

a i w a n ’s t o p g l a s s p r o d u c t s
appeared on the world stage when
Heinrich Wang founded “tittot” — a
glass art manufacturer named after
clarity of crystal in 1994; the company
went on to become a publicly listed
company in 2002.
In 2003, Wang branched out into
another traditional industry with the
establishment of “NewChi.” The brand
produces ceramics that are cutting
edge, refined, and reflective of Wang’s
philosophy on life, and is dedicated to
contemporary white porcelain.
How can you elevate the level of
beauty and refinement in your life? Just
as food is best savored with unhurried
bites, life is best appreciated at a
leisurely pace.
How do you adjust to this pace of
life? The answer lies in incorporating
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objects into your life that can calm you
down. Brightly colored, elaborate, and
overly refined products, for example,
will not bring peace. But the color white
will.
I use ver y simple colors and my
place contains almost nothing but
bare walls. This is because I need a
calming environment to sort through
my thoughts.
“Props” are important; use them to repace your lifestyle. Porcelain is what I
use to help me calm down. Ceramics
contain creativity and craftsmanship.
They carry significance and anecdotes
with a poetic touch.
Our best-selling “Ballet” porcelain
cup depicts a dancer standing on her
toes, holding her balance to maintain a
graceful pose. This metaphor extends
to our daily life, where we interact with

many people and adjust to different
environments. We must find a peaceful,
mutually prosperous way to co-exist in
harmony.
Traditional porcelain is round and
symmetrical because clay loses up
to 15% of its mass under high heat. It
becomes soft and curved during the
firing process, rendering straight lines
impossible. But why we do have to
abide by such features after hundreds
of years? My aim is to challenge the
nature of clay, and make porcelain with
straight edges and sharp angles. Let’s
call it the genetic evolution of clay.
The other reason for branching out
into porcelain was because I was

unsatisfied with the available props
in my life. Life is inherently a creative
process, a foray into the unknown.
Innovation leads to the creation of
new memories and allows for even the
smallest of details in life to be sampled.
You have to be properly equipped in
order to live life. Your choice of props
will determine your level of comfort,
freedom, and quality of life. And the
principle of choosing is to be at ease
and find your own taste, because
progression in life requires learning.
(Writer/Ma Yueh-lin, Editor/Hung Chia-ning,
Narrator/Heinrich Wang, Photographer/Chiu
Chien-Ying)

．tittot Glass Art Museum
Tel: (+886)-2-2895-8861
Address: No. 16, Lane 515, Section 4, Chungyang North Road, Beitou District, Taipei
Website: http://www.tittotmuseum.com/
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The Greenlight Project lights up Meicun

L

ane 117 of Taichung’s Meicun Road
is a street brimming with creativity,
and the adjacent Xiangshang North
Road is fertile ground for dreams. The
connective tissue between the two is
the barely-two-year-old Fantasy Story,
and many young dreamers have,
as if entranced, been drawn down
Calligraphy Greenway to Lane 117.

of Building 8, Treasure Tea’s handpainted bags and fragrant tea draw
in passersby. In Building 1, the store
Why Not? inspires visitors to question
w h e t h e r t h e y a re p u r s u i n g t h e i r
dreams. And if the landlord hadn’t had
trouble renting these buildings out just
a couple of years ago, Fantasy Story
would have remained a fantasy.

On the second floor of Building 5, a
strapping young man happily stitches
teddy bears, while on the first floor

“It must be fate,” said entrepreneur
Zhong Jun-Yan with a smile. It all
began when a close friend was having
trouble renting out a
place on Lane 117
for a few months. A
colleague, Shi Naipu, realized that all
the people looking for
a place to rent were
young entrepreneurs
with limited budgets
w h o w a n t e d
somewhere small to
start their businesses.
“We didn’t have to
tear the old place
down and build
something new!” he
exclaimed, going
on to explain that
the old building, so
rich with emotions
and memories,
could be preserved
and transformed
in to s m a lle r re n ta l
properties.
With prospective
renters short on
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capital, Shi proposed that Fantasy
World Story could help them with
plumbing, painting, security, insurance,
and the other basics, and 25% of
the space would be reserved as a
public area. They could even help
with marketing. Word spread quickly,
and aspiring entrepreneurs were soon
lining up for a spot.
However, before they could settle
in, these dreamers were required to
submit a business plan. “We weren’t
trying to create more work for them,
though,” noted Zhong. “We were
tr ying to get them to think about
whether or not their business would be
competitive enough to survive.”
Too many people, he explained, are
infatuated with the idea that being
creative is enough to support their
business. As Fantasy World Story
began to enjoy bigger success,
they started seriously thinking about
how they could be a more effective
incubator for entrepreneurs, and thus
the Greenlight Project was born.
They soon realized that young
entrepreneurs need experienced
professionals to help them improve
their skills and broaden their horizons.
Zhong set out to find experienced
brands to join up, signing on Sobdeall,
a leatherworks with over two decades

experience, along with people from
Spring Pool Electrical Handmade
Glass and cobblers O’Ringo.
With this help, aspiring young
craftspeople were not only based
near experienced businesspeople,
but were also able to learn from them,
working together in a 60-year-old water
company dormitory in an atmosphere
of creativity. Zhong Jun-yan’s dream is
that Fantasy Story, in its 1,300-squaremeter building, could be like the titular
Green Ray of the 1986 French film —
the first ray of dawn’s light, presaging a
future where dreams can come true.
For the founders of Fantasy Story, a
city’s progress is not to be measured in
the number of its expensive buildings,
but in how much happiness is created
within them.
(Writer/ Su Yu-Hsiu, Photographers/ Chen

Ying-Chin, Su Yu-Hsiu)

．Fantasy Story Inc.
Tel: (+886)-4-2301-6717
Address: No.171, Zhongxing St., West Dist., Taichung City
Website: http://www.fantasystory.com.tw/
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The Rhythms of Life on
Taichung’s Calligraphy Greenway

T

he multicultural splendor of Spain’s
Barcelona is showcased along the
1.2-kilometer La Rambla esplanade,
which is often touted as one of the
w o r l d ’s m o s t f a m o u s s t re e t s . I n
Taichung, the practical, unpretentious,
and artistic character of the city is on
display along its own La Rambla, the
3.6-kilometer Calligraphy Greenway.
C a l l i g r a p h y G re e n w a y c o u l d b e
considered one of Taiwan’s best
recreational spots and most livable
areas. It links the National Museum
of Natural Science and the National
Taiwan Museum of Fine Arts with a
strip of green that combines art and
technology.
When viewed from the city’s tallest
building, the 46-floor Hotel One,
Calligraphy Greenway looks like a river
of green flowing from the Botanical
Gardens behind the Museum of Natural
Science, brimming with pleasure,
people, and creativity.
The vertical garden that adorns the
exterior of Park Lane, a bookstore next
to the Greenway, is the first outdoor
vertical garden in Asia. Inside, another
vertical garden cascades down from
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the third floor all the way to the second
basement floor, offering a wonderful
view from the elevators, while a large
window creates an illusion of the
Greenway extending into the building.
“Park Lane is the most oxygenated,
breathing bookstore and mall,” said
local resident Ah-Kuan proudly.
Civic Square is like a microcosm of
Taichung. Events here — from the New
Year’s Eve celebrations to outdoor
performances by Cloud Gate Dance
Theatre — can draw upward of 30,000
spectators. Buskers with superb skills
are a common sight, and on weekends,
dog rescue and adoption charities
work to raise awareness.
“The way it combines lifestyle, culture,
recreation, education, and handicrafts
makes this a living place that invites
residents to participate,” said Lai Shuting, a professor of architecture at
Taichung’s Fengchia University.
The stretch of Calligraphy Greenway
that leads to the front of the National
Taiwan Museum of Fine Arts is known
as a district for foodies. It boasts
restaurants ranging from the northern
Chinese of Moment in Peking and the

aboriginal flavors of Gulu-Gulu Music
Restaurant, to the Middle Eastern
cuisine of Istanbul.
“Even Dayuanyi Noodles, just a little
noodle shop, has its own distinctive
style,” remarked author Shu Guozhi.
“The melody of flavors is per fect
for hosting gatherings and dining
with friends,” added foodie Ah-hsin.
“The broad selection of food is truly
Taichung at its best.”
Zhongxin Market, once an abandoned
old marketplace, has been transformed
into a hive of artistic activity full of
artist studios and exhibition spaces. At
the nearby Thus Books, one can find
books on all manner of uncommon arts
and cultures, while Eatea 120 offers a
space that combines tea, vegetarian
food, and art.
Fur ther down the market, painter
Zeng Min-Xiang’s beloved collection,
accumulated over three decades, is
showcased at Old Face Café. The
eclectic selection includes a 1963
Faema espresso maker and vintage
JBL 4345 speakers that connect to an

iconic Linn LP12 turntable.
The objects on display give visitors a
sense of the good life in Taichung. “It’s
great to be able to spend every day in
an environment that makes you happy,”
said Zeng.
The area around the National Taiwan
Museum of Fine Arts is full of nooks
and alleyways worthy of exploration.
T h e a re a e n c o m pa s s in g H u a m e i
Street, Zhongmei Street, Meicun Street,
and Cunzhong Street used to be home
to dormitories for American troops and
their families, and a casual stroll past
the two-floor Western-style homes with
gardens offers a feeling of tranquility
unique to the era.
Calligraphy Greenway and its
neighborhoods are like a wonderful
piece of music, and a stroll through
them will offer an enraptured
experience akin to that of any
symphony.
(Writer/Giovanni Lin, Photographers/Chen
Ying-Chin, Huang Ching-Hui, Huang Mingtang, Giovanni Lin)

．Calligraphy Greenway
Tel: (+886)-4-2302-1232
Address: No. 534, Yingcai Rd., West District, Taichung City
Website: http://www.youcaowu.com

13

精 工
湛 藝

Craftsmanship & Creative Parks

Bowls of Beauty

A

fter much hard work, Nan Xiantian, a member of the Puyuma
aboriginal tribe, and Zhang Xiu-Yue, a
Hakka Chinese, found common ground
between their peoples in the form of
the word “lima.”
In the Puyuma language, lima
means “five,” like the fingers on an
outstretched hand; in Hakka, it refers to
what is commonly known in English as
a “coolie hat,” the traditional headgear
worn by hardworking farmers across
East and Southeast Asia. Embracing
the word’s associations with hard
work and human hands, Nan and
Zhang chose it as the name of their
handicrafts studio.
F ro m t h e o u t s i d e , t h e L i m a L i f e
Workshop looks like a factory, and in
fact, the building was once home to a
ceramics plant. Three decades ago,
Nan returned from working in Japan
to develop the ceramics industry
in Taiwan. He set up an operation
and enjoyed steady sales until his
Japanese employers outsourced
production elsewhere, which caused a
downturn in his business.
Building on his decades of experience
with ceramics, Nan began to
incorporate elements of aboriginal
culture into his designs. Diamonds, a
common symbol in aboriginal art that
represents the eyes of their ancestors,
became eye-catching additions to
Nan’s white ceramic mugs, while

images of aboriginal children dancing
in a circle formed a ring around his
ceramic dishes. Symbols and motifs
from Taiwan’s 16 aboriginal tribes —
including the Atayal, the Amis, and
the Seediq — came to vivid life on the
elegant, collectible pieces produced
by Lima Life Workshop.
Today, Lima has become a focal
point for aboriginal culture in western
Taiwan. Not only has the workshop
spent years working with aboriginal
youth, it has also taken to selling works
produced by aboriginal craftspeople
from Miaoli, Hualien, Pingtung, and
Nantou. There are also plans for a
future “Taiwan Theater” that will offer
a long-term space and spotlight for
aboriginal performing artists.
Over the years, Nan has come to
realize that for those wanting to help
their culture be seen and heard, the
best place to start is with themselves.
After all, success can only come with
genuine identification with — and pride
in — one’s own culture.
(Writer, Photographer/Editor)

．Lima Life Workshop
Tel: (+886)-3-7542328
Address: No. 30, Daxi Village, Zaoqiao Township, Miaoli County
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Lin Jun-Fang — Collecting History
One Character at a Time

S

o committed is Lin Jun-Fang to the
idea that tradition only has value
when practiced that he has spent 18
years collecting characters to compile
the BiSouth collection, a veritable
kingdom of calligraphy.
With over 40,000 pieces sold, BiSouth
calligraphy has become a must-have
in the Taiwanese design world —
almost 90% of the calligraphy found
on storefronts or roadsides today is
BiSouth’s work. The digital edition
of their collection was the pioneer in
digital calligraphy software, bringing
users back to the days of the 2ndcentury “Shuowen Jiezi” dictionary of
ancient Chinese with a simple click of
a mouse.
In 1994, Lin and Qiu Jian-Mou began
collecting calligraphy and calligraphic
typefaces of all varieties for use in their
advertising work. Soon, though, they
found themselves entranced. “At first it

was just kind of interesting,” said Lin,
“but then I couldn’t stop.”
Their first edition consisted of 40,000
c h a r a c t e r s . S i x y e a r s l a t e r, t h e
second edition had grown to 175,000
characters, covering the works of
452 calligraphers and 785 individual
pieces. By the time the collection
was fully digitized, it had grown to an
astonishing 400,000 characters.
Lin continued to leave his mark on
the field with the 1999 publication of
“BiSouth Seal Collection,” a collection
of 10,915 different seals, making it the
largest collection of its kind. Among the
seals found within are such whimsical
engravings as “The World’s Most
Heartbroken Man” — a seal that dates
back to the Qing dynasty (1644-1912).
From there, BiSouth moved on to art
collecting and publishing “BiSouth
Ancient Prints,” “Cultural Album on
CD,” and “BiSouth Motifs.” Some 5,000
years of Chinese history is represented
in the BiSouth collection.
Lin’s efforts have sparked a revolution
in Chinese advertising typography —
nicknamed “The BiSouth Phenomenon”
— and have become a landmark in the
Kaohsiung cultural landscape.
(Writer/Giovanni Lin, photographers/Giovanni

Lin, BiSouth Studio)
．BiSouth Studio
Tel: (+886)-800-888-645
Address: No.49, Xinmin Rd., Sanmin Dist., Kaohsiung City
Website: http://www.bisouth.com.tw/
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Cloud Gate’s leisurely approach to life

T

he Cloud Gate Theatre — heart
and soul of the Cloud Gate Tamsui
Center of Culture, Arts, and Education
— was formally inaugurated in late
April 2015. The beautiful view of the
seaside theater surrounded by lush
green trees is both transcending and
relaxing.
“Cloud Gate Dance Theatre is an
important cultural asset of Taiwan
and the contemporary world, and its
choice of basing its headquarters in
Tamsui has lent considerable cultural
significance [to New Taipei],” said Eric
Chu, mayor of New Taipei City.
The new home of Cloud Gate is located
at the former site of Radio Taiwan
International in Tamsui. The complex
sits across from the Tamsui Golf Club,
which boasts more than 90 years of
history, and the historic 1886 Hobe
Fort, constructed by renowned Taiwan
Governor Liu Ming-chuan, is situated
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right behind it.
“This place is steeped in history.
Against the historic backdrop of
Tamsui, Cloud Gate will make its
presence known across Taiwan and
around the world,” said Lin Hwai-Min,
founder and artistic director of Cloud
Gate, at the inauguration ceremony.
The prestigious dance troupe originally
operated from a rehearsal studio in Bali
District’s Wushantou. A fire destroyed
the studio in 2008, but Cloud Gate
received more than 4,000 donations
from the private sector to rebuild.
“The blaze pushed us to embrace what
we had yearned for but dared not do.
We spent almost seven years planning
the construction of the park and each
step was a huge learning process,”
said Lin.
“The most important scenery in the

park is the stately Taiwan cypress,
which is engraved with the names of all
our donors,” he added.
Lin said he wanted all the dancers to
be reminded of society’s expectations
when they pass by the old cypress
tree. “Little by little, Cloud Gate has
been nourished by this society,” he
explained.
On an area of 1.5 hectares dotted
with over 200 trees, the new home
will become Cloud Gate’s base of
creation, rehearsal, performance, and
operation. For the first time since its
establishment, all 120 members of
Cloud Gate’s administrative staff and
dancers will work under the same roof.

operations, “the Cloud Gate Tamsui
Center of Culture, Arts and Education
must serve as Tamsui’s cultural center,”
Lin said.
“We will never resor t to firework
displays,” he added. “We have a
vision for the next 50 years, and we’re
laying a solid foundation to realize that
vision.”
Part of that vision is the incorporation
of “a leisurely approach to life” into the
core of Cloud Gate’s culture, and its
new Tamsui headquarters will become
a cultural destination for both local and
foreign travelers.
(Writer/Giovanni Lin, Photographers/Huang

Ming-Tang, Giovanni Lin)

With performance at the core of its
．Cloud Gate Tamsui Cultural Park
Tel: (+886)-2-2629-8558
Address: No. 36, Lane 6, Section 1, Zhongzheng Road, Tamsui District, New Taipei City
Website: http://www.cloudgate.org.tw/front/staticPage/pages/theatre
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The transformation of Taiwanese opera

W

hen I saw Chiang Ming-lung for the
first time, his young face hidden
under a sports cap, he looked more like a
street dancer than the leader of the “Cheng
Ming Lung Taiwanese Opera Company”.
But the 35-year-old Chiang and his 33-yearold brother Chiang Chun-Hsien are leading
the 32-year-old Taiwanese opera troupe and
striving to open a new path for Taiwanese
opera.
“In the past, grandparents often brought
their grandchildren to watch Taiwanese
opera performances in front of a temple. I
hope now a grandchild will bring grandpa
or grandma to enjoy Taiwanese opera
performances in the theater,” said the older
Chiang.
F a c e d w i t h a d e c re a s e i n a u d i e n c e
numbers, the troupe leaders have been
trying to cultivate a new generation of
audiences by presenting more opera
performances oriented towards children.
In one of their latest performances, the
C h e n g M i n g L u n g Ta i w a n e s e O p e r a
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Company uses classic opera singing and
posture techniques with contemporary
props such as large animal puppets.
Dialogue, in Mandarin and Taiwanese, is
interspersed throughout the performance as
well.
“The fusion and innovation of traditional and
modern elements of Taiwanese opera can
clearly be seen [in their performances],”
Chiang Shih-Chieh, director of the Chiayi
Performing Arts Center, said.
The innovations began with troupe founder
Chiang Chun-Yun. The elder Chiang began
his performance career with glove puppetry,
but after marrying Taiwanese opera starlet
Huang Chin-Yun, he established the Cheng
Ming Lung Taiwanese Opera Company.
The elder Chiang introduced various
techniques from glove puppetry
performances to the field of Taiwanese
opera, applying his experience in stage
design and lighting to live shows at temples.
He also found opportunities for his troupe
through broadcasting. The two brothers

grew up following their parents on troupe
tours, traveling through many villages and
towns across Taiwan.
He originally had no intention of following in
his parents’ footsteps, choosing instead to
study design and, upon graduation, took a
job as a food agent. However, his brother
was preparing for drama school when his
father retired in 2006, so Chiang had no
other choice but to take up leadership of the
troupe.
After assuming responsibility in 2005,
Chiang spent three years preparing for the
troupe’s transformation by apprenticing at
various established Taiwanese troupes,
including Ming Hwa Yuan, Holo, Chunmei, and GuoGuang. He worked as a stage
designer, an executive producer, and an
actor, vowing to gain experience and insight
in play production and troupe management.
“Our opera company is not only competing
with other Taiwanese opera troupes, it faces
competition from all the performing arts,”
Chiang said. He stressed the importance
of thinking outside the box and taking into
account the future of Taiwanese opera as
an industry. “Reliance on star performers is
not a sustainable business model,” he said,
having seen the downfall of many troupes
that have lost their top performers.
Now known as one of the most professional
o p e r a t ro u p e m a n a g e r s , C h i a n g h a s
identified four key segments in the strategic
planning and organization of his troupe:
capture the children’s market by developing
c h i l d r e n ’s o p e r a p r o g r a m s ; a t t r a c t
contemporary audiences by experimenting
with more modern themes and fashionable
costume designs; maintain a stable cash
flow by performing traditional skits at temple

events; and enhance
the aesthetic value of
Taiwanese opera by
prioritizing creativity
and originality.
“The quality of a play
is rooted in the quality
of its script,” he said.
As the leader of the
first Taiwanese opera
company from southern Taiwan (Yunlin,
Chiayi, and Tainan) to receive government
support, Chiang is funneling the money
made from traditional temple performances
into creating more refined plays fit for the
theater.
In addition to pursuing innovation in
performances, Chiang also values the
origins of his craft. He has led his troupe
in developing educational materials on
Taiwanese opera and giving demonstrations
on school campuses. His efforts have
helped introduce Taiwanese opera to more
than 30,000 students at schools throughout
the nation.
When Chiang first saw the classic Chinese
garden at the Chiayi Performing Arts Center,
his attention was drawn to a waterside stage
next to the lotus pond. With his eyes alit with
excitement, he voiced his hope for a cultural
park dedicated to Taiwanese opera where
visitors can go for performances.
Such is the passion and hope of the young
manager who is leading his Chiayi-based
troupe in the fight for a brighter future for
Taiwanese opera.
(Writer/Chou Hui-ching, Photographer/Lu
Chun-Yu)

．Cheng Ming Lung Taiwanese Opera Company
Tel: (+886)-5-2267613
Address: 105, Fuhsing Road, Hsi-an Village, Minhsiung Township, Chiayi County
Website: https://zh-tw.facebook.com/cml.taiwanese.opera
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The wonderful world of
glove puppetry

G

love puppetry — or budaixi — is one
of the most iconic performing arts in
Taiwan, and was chosen to represent the
nation on the world stage in 2006.
The meteoric rise of Shih Yan-Wen in 1970
rewrote the history of glove puppetry in
Taiwan. The fictitious character, based in
Yunlin, first appeared in “The Great Martial
Artist of Yunchou,” a program that was first
broadcast on March 1, 1970.
Accompanied by the theme song from
the film “Exodus: Gods and Kings,” the
program, produced by Taiwan Television
Enterprise, delivered extravagant
puppetry on a grand scale. Songs from its
soundtrack, such as “The Dragon Goddess
from the Bitter Sea” and “The Signal Lights
of Destiny,” also became popular.
Named for his ability to disappear into a
magical mirror, the Man in the Mirror was
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seen as immoral because he didn’t “belong
to any of the three accepted religions or
the five standard fields of employment.”
His depravity caused an uproar among the
show’s audiences, and when the program
was broadcast at noon, society came to a
halt.
Meanwhile, Shih became the topic of
academic discussion and he appeared on
the exams of elementary school students.
The Legislative Yuan eventually had to pass
a resolution to ban the show because it
“disrupted the regular routine of farmers and
workers.”
Although most people credit veteran
puppeteer Huang Chun-Hsiung for creating
Shih, the credit actually belongs to his
father, Huang Hai-Dai of the Wu Chou
Puppet Theater. The venerable master of
glove puppetry adapted “Humble Words
from a Rustic Elder,” a tale taken from the

“Anthology of the Loyal, Brave, Filial, and
Righteous,” to create the indomitable martial
arts hero.
H u a n g ’s b i o g r a p h y p a r a l l e l s t h e
development of contemporary glove
puppetry in Taiwan. His Wu Chou troupe was
the most influential and carried immense
momentum, giving rise to more than 200
sub troupes that carry the namesake of Wu
Chou today.
“The Wu Chou troupe is best known for its
distinct five notes. My grandfather required
his disciples to train in eloquence so that
even the blind can follow the play,” noted
Huang Wen-tse, the second son of Huang
Chun-hsiung and general manager of Pili
International Multimedia Co., Ltd.
“In the past, a puppet show required only
six people, and we could perform anywhere
by carrying our boxes with a pole,” Huang
recalled. When performing on a short and
small stage under a kerosene lamp, he
could sing and act for the whole afternoon
by switching between two dozen puppets.
There was no television at the time, so
“people loved to bring their own wooden
stool and watch Master Dai’s performances,”
said former Yunlin County magistrate Chang
Ron-wei. When Wu Chou came to perform at
a temple festival in Tuku, 10-year-old Chang
was one of the fans in the crowd.
The eldest Huang believed that “20%
classical and 80% contemporary” was the
best formula for glove puppetry. Upholding
their grandfather’s high standards, Huang

Chiang-hua and Huang Wen-tse created
So Hoan-chin (also spelt Su Huan-jen), a
righteous individual who had an evil and
trickster side, but would always fight for the
greater good.
So’s character development was in line
with contemporary taste, and audiences
eagerly followed his adventures. His fellow
Pili comrades, “The One-eyed Dragon”
and “The Man with the Ying-Yang Face,”
entertained viewers well into the 1990s.
The Pili TV series employed unique
montage techniques, the storytelling wasn’t
constrained by time and space, and the
characters were bestowed with astonishing
superhuman powers. Not only did it
dominate the domestic video market at the
time, there are over 40 websites dedicated
to So and his Pili comrades today.
The first-generation Huang and his Wu
Chou troupe conquered glove puppetry with
swordsman shows; the second-generation
Huang gave rise to the lavish and dazzling
style of glove puppetry on television; and
the third-generation Huangs created Pili, the
single most representative puppetry show of
the 1990s.
Starting from their ancestor Huang Ma, an
apprentice of the Chin Chun Puppet Show
Troupe in Xiluo, to the Pili series that still airs
today, the century-long Huang dynasty of
glove puppetry began with ten fingers and
a coarse cloth bag.
(Writer/Giovanni Lin, Photographers /Lin LiFang, Giovanni Lin)

．Yunlin Glove Puppetry Museum
Tel: (+886)-5-6313080
Address: No. 498, Section 1, Linsen Road, Huwei Township, Yunlin County
Website: https://www.facebook.com/palm.puppet
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The Butterflies of the Puli Paper Dome

B

utterflies have long been a
metaphor in literature, depicted
as the embodiment of the fantastic. To
the people of Puli, however, butterflies
are a reminder of the wonders of
childhood.
In the 1970s, Taiwan could lay claim
to a world title — the world’s number
one in terms of the sheer diversity of
its butterfly species. Across her 36,000
km 2, Taiwan was home to some 418
different butterfly species, with 17 of
these named for Puli or its neighboring
areas. This led Taiwan to become
known as "The Butterfly Kingdom," and
with its climate and geography being
particularly amenable to these colorful
insects, Puli became known as "The
Butterfly Township."

22

However, as environmental concerns
fell by the wayside in the wake of the
1973 oil crisis, so too did Taiwan's
butterfly population. As development
c o n t i n u e d a p a c e , h a b i t a t s w e re
destroyed, while natural disasters also
took their toll. Eventually, Puli lost its
former title.
But the people of Puli never forgot,
and year after year many dreamed
of ways to bring the butterflies back.
In 1979, Huang Bing-song, Xue RuiFang, and others founded the locally
focused magazine Puli Patriotism,
calling on people to make Puli once
again known as the Butterfly Township.
Unfortunately, their efforts came to
little.

The biggest blow came in September
1999, when the Jiji Earthquake,
also known as the 921 Earthquake,
devastated the Nantou region,
including the Nanshan River
environment so beloved by the
remaining butterflies. With Butterfly
Valley all but destroyed, how would the
butterflies find their way back?
The decision was made to start at the
village of Taomi, which was devastated
by the earthquake. Under the
leadership of Liao Chia-chan, president
of the New homeland Foundation, ecotours began and the village became a
model of community reconstruction.
Liao remarks that for the past 12 years,
the Taomi community has focused on
becoming a “frog-reigned region,”
developing itself as an eco-village,
attracting over a million visitors to this
beautifully preserved place.
The efforts of Taomi are still gathering
steam, with the Newhomeland
Foundation developing a plan
called "My Butterfly Dream," which
encourages residents to create more
spaces to attract butterflies during
breeding season.
With the support of the government,
five "Butterfly Trails" are being opened

on a trial basis, each planted with a
variety of nectar and larval food plants.
The Forestry Bureau has also agreed to
let state-owned forestry land be used
for habitat revival, while the Nantou
County Government plans to hold its
first Butterfly Season, adding another
string to Nantou's formidable tourism
bow.
In front of Puli's Paper Dome are
clusters of newly planted Eupatorium
tashiroi Hayata, which has already
attracted an astonishing number of
dwarf crow (Euploea tulliolus koxinga),
common tiger (Danaus genutia),
and blue tiger (Tirumala limniace)
butter flies, among others. As the
butterflies return, it almost seems as
though they are conspiring with the
lotuses to return Puli to its once exalted
position as the Butterfly Township.
( W r i t e r s / L i n Ya o - Ta n g , J u a n A i - H u i ,

Photographers/Chen Ying-Chin, Su Yu-Hsiu)

．Paper Dome
Tel: (+886)-49-2914922
Address: No.52-12, Taomi Rd., Puli Township, Nantou County
Website: http://paperdome.homeland.org.tw/pd
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A Taste of Home

K

nown as “the Provence of Taiwan,”
Rinari Village is renowned for its
tea. Despite being forced to relocate
three times after being devastated by
natural disasters, “everybody says we
have to be ready to learn everything
again from square one, start everything
again from square one, and that if
we don’t protect what we have, we’ll
disappear like the Formosan clouded
leopard,” chuckled Li Rui-Zhen of the
Rukai aboriginal tribe as he retold the
bittersweet tale of Taiwan’s Provence.
Upon entering the village, one is
struck by the well-planned streets
and beautiful European-style houses.
“No-one was particularly happy when
we first got here — we were all living
with our streams, mountains, forests,
and animals; we’re not just some
place you can pick up and plop down
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somewhere else,” explained Laucu, a
local youth.
The Rukai consider themselves the
“children of the clouded leopard.”
Legend tells of how their ancestors
arrived here while chasing clouded
leopards from Mt. Beidawu; after
sampling the region’s spring water,
though, they decided to stay, marking
the start of six centuries of Rukai life.
“Before Rinari was established, we set
up stone tables and benches, hoping
to give the elders at least some sense
of home.” the Associations's member
s a i d . To d a y, t h ro u g h t h e Vi l l a g e
Development Association’s homestay
program, visitors to Rinari can stay
with local families and gain a firsthand understanding of Taiwan’s fourthsmallest aboriginal tribe.

“We’re a shoes-free village, so when
you come into our homes, please take
off your shoes!” stated Du Han-Song,
reminding visitors of the rules of the
Kucapungane Village. “Traditionally, the
first stone slab inside a Rukai house
was the one under which relatives
were buried, so taking off your shoes
is a show of respect and manners,”
explained Du, an artist who considers
his work as “channeling the ancestors
through my brush.”
Through field surveys, Du has
collected oral histories from tribal
elders, which he then transforms into
vivid, lifelike images that speak of
both traditional stories and everyday
wisdom. “We don’t have a tradition of
a written language, but paintings can
present the essence of the lifestyle
and wisdom of the past. If I didn’t do
this, I’m concerned that our children
will eventually forget who they are,” he
added.
Du has had several picture books
published in Chinese, English, and
Rukai, hoping they can be used as
teaching materials for Aborigines and
those interested in aboriginal culture.
Another group trying to use their
talents to crystallize Rukai tradition is

Drekai Yacengeceng, a group of six
Rukai men who combine traditional
songs with pop styles to encourage the
youth to celebrate their culture. “I grew
up in the city, and when I came back to
the village, I realized just how beautiful
my heritage was, and that it would be
a shame not to make the most of it,”
noted vocalist Laucu.
Today, Rinari Village is made up of
three smaller villages — Kucapungane,
Dashe, and Makazayazaya. Together,
the residents of these villages work to
promote the local wood- and leathercarving industries, weaving, and other
traditional arts. “We can never go back
to the past, so this generation needs
to take responsibility for keeping our
traditions alive and integrating them
with modern life.”
Throughout the village, a song can be
heard: “The fields are crying / Because
no taro has been planted in them for
20 years / ... / Mt. Beidawu, far on the
horizon / Are the fish in your streams
alright? / I want to go home / I want to
go home.” Rinari, perhaps the most
courageous of tribal villages, continues
forward, forging its own path home.
(Writer/ Tsai Sheng-Da, Photographers/ Chen
Ying-Chin, Tsai Sheng-Da, Laucu)

．Rinari Village
Tel: (+886)-988-130142
Address: No.65, Sec. 1,Heping Rd., Majia Township, Pingtung County
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Historical remnants from Japan’s
colonization of Hualien

S

ekimoto Eitaro of Japan’s Tohoku
University, who was in Taiwan for a
conference, was visiting the Shoufeng
Township Cultural and Historical Museum
in Hualien when he suddenly was at a
loss for words.
What captured his attention was a
vintage bicycle, the type that “I rode as a
kid,” explained the Japanese sociologist,
who had shed his reserved demeanor
and began to share tales from his
childhood in Sendai.
Memories are easily triggered by the
sighting of certain objects or places,
and historical remnants from Japan’s
colonization of Hualien remain highly
visible today.
From the General’s Residence in
downtown Hualien, to communities in the
countryside — Keishuin in Jian Township,
To y o t a C o m m u n i t y i n S h o u f e n g
Township, Lintian Mountain Forestry in
Fenglin Township, the Guangfu Township
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Sugar Factory, and Yamato Village —
Japanese culture remains a tangible part
of life in Hualien.
This uncanny co-existence of cultures,
an equilibrium rarely achieved in the
West, began with the actions of a
Japanese businessman more than a
century ago.
In 1899, Kata Kinzaburo was granted
a special permit by imperial Japan to
independently develop a portion of
Hualien ranging from today’s Sioulin
Township to Fenglin Township.
Kata’s business empire soon grew to
include cane sugar factories, mines, and
camphor forests. He was also allowed to
bear arms, and commanded a sizeable
army that brought him to the attention
of Western authorities and diplomats
stationed in Taiwan.
The intricate interplay of business and
politics, however, led to Kata’s downfall,

and the Governor-General of Taiwan
commandeered his land in Hualien.
Plans for new colonies were established,
and imperial subjects of Japan came
to populate the sparse lands of
northeastern Taiwan.
H u a lie n became checkered w i t h
straight roads like those found on a
chessboard, and Japanese architecture
such as red torri shrine gates and
nihonma residences lined with tatami
soon became local fixtures. More
importantly, most of the colonists in
Hualien considered themselves simple
immigrants in a new land, rather like the
Han people.
Ji'an Keishuin, or the Ji’an Shrine,
once served as the Shingon Yoshino
Dojo. The Buddhist temple remains
remarkably preserved today, and visitors
are welcome to remove their shoes and
enter the shrine to take pictures.
The majority of Japanese immigrants
were from the island of Shikoku, which
was famous for its 88-temple pilgrimage.
Thus, the Yoshino dojo master brought
over one statue from each temple so
the devotees could still worship their
hometown deities. These 88 Buddha
statues still line the temple’s southern
wall today.

Strolling along such unique remnants
of a bygone era, visitors discover that
Hualien is rich in history and imagination.
(Writer/Missing Bird, Photographers/ Chen Ying-

Chin, Wang Chu-Chun, Chang Hui-Hsuan)

．Ji'an Keishuin
Tel: (+886)-3-8535479
Address: No. 345-1 Zhongxin Road, Jian Township, Hualien County
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Neiwan’s Grand Auntie

I

n early springtime, those who travel
by train to Neiwan in northeastern
Taiwan pass endless mountains before
they reach a region filled with acres of
freshly planted rice paddies.
“ N e i w a n ’s m o u n t a i n s o f f e r a n
enchanting experience for visitors,”
noted Ah Chih, a traveler visiting the
Hsinchu area for the first time. At the
end of April and early May, the pristine
mountains are also dotted with fireflies
during nightfall.
The Neiwan Line is one of only three
railway branch lines in Taiwan. The
line first ran between Hsinchu City and
Zhudong in 1947 and was extended
to Shihfenliao (now Hesing Station)
in 1950, one year before all trains
traveled further to the actual Neiwan
region.
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At the height of the railway line’s
popularity, more than a thousand tons
of cement were transported daily from
Jiuzantou Station, which was near
the Asia Cement factory. The decline
o f Ta i w a n ’s c e m e n t a n d f o re s t r y
industries, however, heralded an era of
stagnation for the Neiwan Line.
Half a centur y ago, Beipu-based
p h o t o g r a p h e r Ye h Ts a i t r a v e l e d
throughout the eastern Hsinchu area
before beginning his compulsor y
military service. “The Neiwan Line
was, of course, an adventure not to be
missed,” he recalled.
When he arrived at Neiwan by train, he
encountered a group of students on a
school trip. The uniformed youths were
scattered about, standing on the rail
tracks or admiring the scenery from

the train compartments while street
vendors peddled their noodles next to
the open windows. Yeh leaned out of
the train and captured the scene.
Writer Liu Ke-Xiang first visited Neiwan
in 1992. “At the time the small town
wasn’t as busy,” he said. “Past the
drawbridge, there was only simple
rural scenery accompanying the Yulou
Creek. It looked just like the Formosa
described by Western travelers a
hundred years ago.”
A decade later, Neiwan’s provincial
settings became popular again when
nostalgia for the old days swept across
Taiwan. On every holiday, the streets
are heavily decorated to attract visiting
crowds and one may catch glimpses
of “Grand Auntie,” a fictional character
created by cartoonist Liu Hsing-chin.
Liu, a native of Dashanbei in Hengshan
Township, was born and raised in the
Neiwan region. His popular cartoon
figures — Brother Asam, Smarty, Robot
Man, and Ah Chin — are all imbued
with the wisdom and lifestyle of his
hometown. Liu based Grand Auntie on
his own mother.
The secluded Hengshan Township has
a saying: “Don’t marry your daughter

off to Dashanbei, for her chin will
scrape the road as she travels uphill,
and her back will bounce against the
road as she walks downhill. She’ll be
picking tea leaves on the mountains
when the weather is good, and cutting
the grass lining the rice paddies when
it rains. All three meals of the day will
be sweet potatoes and sweet potato
leaves.”
“The Neiwan Line is undergoing a
transformation,” noted Chen Wencheng, who heads the Jiuzantou
Cultural Association an organization
devoted to promoting the preservaton
of Dashanbei as a cultural museum.
The local government hopes to turn
N e i w a n i n t o Ta i w a n ’s i n c u b a t i o n
center for cartoonists. Neiwan has
been chosen to host an international
animation summer camp, and
Jiuzantou Station plans to adopt a
cartoon monster theme.
Because of Grand Auntie, the nine
train stations of the Neiwan Line have
secured new opportunities through
comics and animation.
(Writer/Giovanni Lin, Photographers/Lee PeiShu, Chang Hui-Hsuan, New Hakka Cultural
Park)

．New Hakka Cultural Park
Tel: (+886)-3-5849569
Address: No. 139-1, Neiwan, Neiwan Village, Hengshan Township, Hsinchu County
．Cherry Blossom Way Café
Tel: (+886)-3-5849406
Address: No. 38-1, Nanping Road, Neiwan Village, Hengshan Township
．Lavender Cottage
Tel: (+886)-3-5841193
Address: No. 130, Jiale, Jiale Village, Jianshih Township
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New Stories on Taiping Old Street

L

ocal religious centers are usually
the most culturally rich and
commercially concentrated regions in
any town or village, and Yunlin County’s
Douliu is no exception.
Guan You-Ren, chairman of the Taiping
Street Development Association, sums
up what makes Douliu's Taiping Street
such an attraction. "Locally, the street
is known for being bookended by
temples: 'Mazu at the top, Guanyin at
the bottom,' a unique description for a
unique place."
Having witnessed the Meiji, Taisho, and
Showa eras in Taiwan, Taiping Street
was once home to many baroque
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buildings. Unfortunately, many of those
buildings no longer exist, including the
Hanbilou, which was once regarded as
one of Taiwan's top four buildings.
"It was right across from here, and
if it were still standing, Douliu would
be a very different place," said the
centenarian owner of a traditional
Chinese medicine store, as she recalls
the hustle and bustle of the old days.
"There are a lot of places in Douliu full
of stories, but very few people actually
know about these tales now," said Li
Yi-Qing, a student of creative design
at the National Yunlin University of
Science and Technology. "So we're

using various approaches to get
people to look at those places with a
new perspective."
Together with some classmates, Li
worked on a graduation project that
tapped into cooperative opportunities
with local industries, government
agencies, and academic institutes,
transforming a two-decade-abandoned
former civil defense base into the
Sanxiaodong Creative Market.
Together with local farmers, they began
the Small Farmers Welfare Society.
"We selected only organic farms,” said
Li, “giving producers an opportunity
to communicate directly with the
consumer.”
Helping consumers understand the
far m-to-table process by getting
them to buy directly from farmers is
one method the group believes can
effectively increase agricultural value.
"And now we've even got an artist-inresidence program, so even though
people say Yunlin doesn't care about
the arts, we're going to start changing
that from here," Li added.
N o t f a r f ro m S a n x i a o d o n g s i t s a
100-year-old building that has been
successfully transformed into a popular

destination for backpackers. Lao
Wu Ding is known for its impressive
collection, from an old cabinet
television, wood-paneled tearoom and
kitchen cabinets, to vinyl records and a
record player.
It is a veritable trip back to the early
days of the Republic of China. "When
you walk in, it's like time has stood still
for decades," noted assistant manager
Shen Da-qing. "There are even old
railway cookie boxes that are in perfect
condition. Even the Makara Praying
Hall next door is holding a special
exhibition of precious items from the
collection of Mr. Wang Jin-Song,"
added Shen, who went on to introduce
his favorite part of the collection, an old
tea set.
Certain places can exist in two eras
at once, such as Lao Wu Ding and its
ancient courtyard filled with stately
Banyan trees sprawling over red brick
walls. A story with no historical basis
has no soul, but for Taiping Old Street
and its storytellers, they’ve proved
through their actions that we are rooted
in our history but we have dreams to
carry us into the future.
(Writer/ Tsai Sheng-Da, Photographers/ Lee

Pei-Shu, Chang Hui-Hsuan, Chen Ying-Chin)

．Taiping Street Development Association
Tel: (+886)-5-5332000
Address: Taiping Rd., Douliu City, Yunlin County
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